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KENNY MOIR:

THE SKATER WITH FIVE
MILLON FOLLOVVERS

By Edword £

Kenny Meir has immortalized, for five million YouTube
viewers o date, 4 memorable churscter-on-ice whe has srock
a universul chord. The affectionate, gently humorous wideo,
nutwithstanding its title — “Worst Skater Ever?” — “came from
the heart,” notes Ken. When he finst performed the ITNY picce,
titled “In A Nutshell,” he received a stamding ovation.

A co-production of ITNY and Improv Everywhere, the
video depicts the plight of & beginning skater who tentatively,
ultra-cautiously, stiffly bot sweadily, mukes his way aroond
the ive, semetimes clinging to the barmrier, oblivious w other
skaters, always moving forward,
“like the bunny powered by the
Evercudy battery.” expluins Ken.
“And, believably, he very slowly
but surely improves, big-time. It's
trinmph of the spirt!™ Someone vir-
tnally everyone can identify with.

Ken, bom in  Vancoover,
Cunada, began skuting “at the age
of two-and-a-half, maybe three”
he recalls. “The skater in the video
deesn't represent my memorics of
what it was like leaming how o
skate. Mot at ull! Nor does it repre-
sent Rob McBrien's [Rob was then
ITNY"s artistic dinscror].

“Rob's inspirution for the piece
cume from the many students we'd
[individually] observed and wught
over the years. They all had, to
varying degrees, one importunt
thing in common, & thread that con-
nected them: the determinstion o
leam, improve and not give up.

“It tukes courage w become

comfortable out there on the ice, doing suomething thut duesn’t
come naturally. Doubly difficalt when you'ne an adult just begin-
ming to skate. Talk about having & late start?

“Rob thought it would be fun to create o ‘real” character, tak-
ing him from cun't skate-to-great skater. We wanted the charucter
in the video to capture all the errors beginners make, but without
any hint of slupstick or a mocking attinude. We approached it
with love und respect for the beginmer.”

One might note that it takes a great skaer w be able o
believably portray someene who can't skate.

It’s interesting that Ken's father
was 4 skating judge. “He had a
puster un the wall, “The Rules of
Cricket.” You might usk, What does
that have to do with skating? “The
reason nobody follows cricket,” Dud
caplained, ‘is because nobody cun
fllow the rules. People can't under-
stund it” He felt, even before the
2002 Olympic scamdul, that skating
was on that path. "They're going
to ruin the sport,” he said, "“because
people won't fisel they're a pant of
the competition.” My Dad was a
VETY Wise man.”

The YouTube widew from
Improv Everywhere und ITNY is
4 genuine coup-de-theatre, because
the imypact is so unexpected, straight-
forwand snd true. Not e mention
deceptively “simple.” “Muking it
was anything but simple,” recalls
Ken. “We flmed oodoors, at the
Bryant Park rink, in the dead of
winter, it was freezing cold. [ had w
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skate the routine muny times. There wene twenty still photogra-
phers clicking uway, six o eight special cameras, twenty-seven
tekkics hidden away, filming people's resctions. 1 realized
later how those production people knew what they were doing,
becaunse the reactions they captured are memoruble.

‘But I also remember saying to Moira, "This flm is either
going to be really awiul or really good.' Moiru said, "Its going to
b grear!” It was fascinating w see how onlookers reacted, as they
watched me — my charucter — petting better und better. Half the
‘undience”’ were enteruined, while the rest were very worried that
'he’ — miy churscter — was hurting himself!

“At one point, some policemen walked over to see if 1 wus
okay! 'Don't worry, officers,” I told them, ‘T"'m giving a perfor-
mance!™™

It wus a performance destined to be seen by millions, and, in
its genre, the video hus bevome u classic,

‘When, back in the eighties, Ken first amived in New York
from Vancoover, he skated in the fve show at Sheraton Center,
produced by Puaradise Productions, whom he subsequently
wurked for (also in the show was Stephance Grosscup, tonight”'s
wiher ITNY Alumni Award winner). Ken hud been recommended
by noted choreogrupher Surih Kawahara, and has fond memones
of the experience.

“T was very fortunate,” says Moir, recalling those days.
“My skating blossomed during the Junet Lynn period. T call it

the "Golden Age of Skating' 1 think we had more freedom back
then. Toduy, there are so many centradiciory rales. Filing up the
must points is, unfortunately, what counts above all else. It's very
frustrating for today's skaters,” functioning in & world in which
jumpers who skate seem moere in demund then skaters who jump.

Een, o neweomer to New York, was soon re-introduced to
fellow Vancouverite Maoira Morth, who in wm intmoduced him
o the Skating School director ar Sky Rink, un appropristely
mamed rink locuted st 450 West 33rd Street. It took up the entire
sixteenth floor of un office building.

“It was there | started teaching,” recalls Ken, who loved to
teach, “and never looked back.” And he happily became, as he
describes it, “part of that wonderful experiment known as [TNY.”

He also subsequently became Skating Director at Sky Rink
for over u decade, 2002-2012. The position required him, to his
sy, to cut back dramatically on his teaching. T missed it, and
couldn't wait to evenbually get back w ic”

He"s buck teaching, and enjoying every minote of it

“It is fitting, indeed, thut ITNY honors Ken with our Alhimnd
Award this year,” notes Moirs Morth. “He has been a talented
presence at ITNY since skating in “There Is a Somebody,” by
Rob McBrien, and in every ITNY perfurmance thereafier for
cight siruight seasons. He's a special guy, and a true friend te our
vreative movement. My heartfelt congratulations on the award,
Kenny!™
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